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Sustainable Futures 
How? When? For Whom? 

MOCA, Hammer, LACMA 
 

  

CIMAM – International Committee for Museums and Collections of 
Modern Art – an Affiliated Organization of ICOM. 
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Letter from Suhanya Raffel 
President of CIMAM 

Suhanya Raffel, President of CIMAM, and Director of M+ Museum, Hong Kong. 
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Letter from Clara Kim, Chief Curator and Director of 
Curatorial Affairs, The Museum of Contemporary Art, Los 
Angeles 

 

Sustainable Future: How? When? And for Whom?

Clara Kim, Chief Curator 
and Director of Curatorial 
Affairs, The Museum of 
Contemporary Art, Los 
Angeles. 
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Sustainable Futures 
How? When? For Whom? 

Day 1: Friday, December 6
The Geffen Contemporary at MOCA

What is our Agency? The Contemporary Art Museum and Climate Crisis

Sustainable Ecosystems: Rethinking Museum Collections and Buildings within the Urban and 
Social Realm.
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Day 2: Saturday, December 7 
Hammer Museum at UCLA

Economies of Sustainability: Ethics, Values and Resilience

Day 3: Sunday, December 8 
Los Angeles County Museum of Art (LACMA)

Sustainable Communities: Indigenous Perspectives and Worldviews
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2024 Contents Committee

 



10 

 

 

A total of 277 modern and contemporary art curators and museum 
professionals from 50 different countries attended the CIMAM 
2024 Annual Conference. 
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The afternoon visits included 18 different venues and tours from 
which participants could choose according to their preference and 
optional tours to 18 studio visits. 

The conference program consisted of 21 speakers and 3 panel 
discussions with respondents. 

Two drops per heartbeat: A free-fall in the Thyssen-Bornemisza collection. 
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Introduction by Clara Kim, CIMAM Board Member, Chair of the 2024 Contents Committee, 
Chief Curator and Director of Curatorial Affairs, The Museum of Contemporary Art, Los 
Angeles. 

Arts Education and the Potential for 

Impact. 

What is our Agency? The Contemporary Art Museum and Climate Crisis 

With presentations by: 

→ J Fiona Ragheb, Deputy Director for Curatorial and Exhibitions, Los Angeles County 
Museum of Art (LACMA), Los Angeles. 

→ Kelsey Shell, Environmental & Sustainability Strategist, MOCA, Los Angeles. 

→ Daniel Vega, Deputy Director for Exhibitions and Conservation, Guggenheim 
Museum Bilbao, Bilbao. 

→ Cecilia Winter, Project Specialist, Getty Conservation Institute, Los Angeles. 

→ John Kenneth Paranada, Curator of Art and Climate Change, Sainsbury Centre, 
University of East Anglia, Norwich. 

Moderated by Suzanne Cotter, CIMAM Board Member, Member of the 2024 Contents 
Committee, and Director, Museum of Contemporary Art Australia (MCA), Sydney. 
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Sustainable Ecosystems: Rethinking Museums within the Urban and Social Realm 

With presentations by: 

→ Michael Maltzan, Principal, Michael Maltzan Architecture, Inc., Los Angeles. 

→ Andrea Lissoni, Artistic Director, Haus der Kunst, Munich. 

→ Sara Zewde, Principal, Studio Zewde, New York. 

Moderated by Chus Martinez, CIMAM Board Member, and Director, Institute Art Gender 
Nature, Basel, Switzerland.  

 

Respondents 

→ Aileen Burns and Johan Lundh, Directors, Remai Modern, and Apsara DiQuinzio, 
Director, Nevada Museum of Art. 

Introduction by Kitty Scott, CIMAM Board Member, Member of the Contents Committee, and 
Strategic Director, Fogo Island Arts / Shorefast, Toronto. 

Keynote: Zita Cobb, CEO of Shorefast, Co-Founder, Shorefast, Ottawa / Joe Batt's 

Arm. Fogo Island: The Possibility of a Place. 

Economies of Sustainability: Ethics, Values, and Resilience 

With presentations by: 

→ Manuel Segade, Director, Museo Nacional Centro de Arte Reina Sofia (MNCARS), 
Madrid. 
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→ Mai Abu ElDahab, Director, Mophradat, Brussels. 

→ Ibrahim Mahama, Artist and Founder, Savannah Centre for Contemporary Art 
(SCCA) and Red Clay Studio, Ghana, in conversation with Yesomi Umolu, Arts Leader 
and Curator, London. 

→ Andrea Fraser, Professor, UCLA, Los Angeles. 

Moderated by Aram Moshayedi, Member of the 2024 Contents Committee, and Interim Chief 
Curator, Hammer Museum, Los Angeles. 

 

Respondents 

→ Deepanjana Klein, Director of Acquisitions & Development, Kiran Nadar Museum of 
Art, and Eungie Joo, Curator and Head of Contemporary Art, San Francisco Museum of 
Modern Art (SFMOMA). 

Introduction by Joselina Cruz, CIMAM Board Member, Member of the Contents Committee, 
and Director/Curator, Museum of Contemporary Art and Design (MCAD), Manila. 

Keynote: Candice Hopkins, Executive Director and Chief Curator, Forge Projects, 

Taghkanic. The Potential in Not Being a Museum. 

Sustainable Communities: Indigenous Perspectives and Worldviews 

With presentations by: 

→ Edgar Calel, Artist, San Juan Comalapa, Guatemala. 

→ Pablo José Ramírez, Curator, Hammer Museum, Los Angeles. 
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→ Taloi Havini, Artist, Brisbane. 

→ Djon Mundine, Artist, Curator, Activist and Writer, Australia. 

Moderated by Rita Gonzalez, Member of the 2024 Contents Committee, and Terri and 
Michael Smooke Curator and Department Head of Contemporary Art, Los Angeles County 
Museum of Art (LACMA), Los Angeles. 

 

Respondents 

→ Michelle LaVallee, Director, Indigenous Ways Department and Curatorial Initiatives, 
National Gallery of Canada, and Stephanie Rosenthal, Director, Director Guggenheim 
Abu Dhabi Project, Guggenheim Museum Foundation. 

 

→ Visit the Conference Booklet available at cimam.org including the speakers' bios and 
abstracts, the conference schedule, information about the conference hosts, and sponsors, 
the venues visited, and the attendees who attended the Annual Conference in LA. 
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Clara Kim organized an optional post-tour to the desert on December 9 and 10, 2024, 
with the precious support of Jenny Gil, executive director of Desert X. 

A group of 60 conference delegates attended the two-day post-
tour program to the Desert. 

The Post-Conference Tour program consisted of visits to Palm Springs, Rancho 
Mirage, and Joshua Tree in the High Desert – a two-hour drive from downtown LA – allowing 
conference participants to experience the unique desert landscape of Southern California as 
well as ruminate on our place on earth in relationship to extreme climate conditions and 
delicate ecosystems. 

Visits included a preview of a Desert X installation at Sunnylands Center & Gardens. 
The visit continued with a private visit to Palm Springs Art Museum including their PST ART 

exhibition, and the iconic modernist architect Albert Frey’s 

 and 

artwork by Andrea Zittel – and tours to Noah Purifoy Desert Art Museum, to the Institute of 
Mentalphysics, and Boxoprojects. 

The post-conference tour to the desert was made possible through the generous 
support of Desert X, Sunnylands Center & Gardens, High Desert Test Sites, Visit Greater 
Palm Springs, Palm Spring Art Museum, and Tamarisk Country Club. 

The dinner hosted at Tamarisk Country Club was generously sponsored by members: 
Susan and Rod Lubeznik, Mihail Lari and Scott Murray, Sally and Jon Kovler, Lori and Howie 
Friend, Jay Hart and David Mazer, Susan and Lonnie Edelheit, Craig Hartzman and James 
John, Jeff Joyce and Bill Rogers, Donna and Jim Pohlad, Steve and Janet Anixter, Marilyn 
Loesberg, Rob Levine and Larry Ginsberg, Karen Fox, Jerry Spellman and Chet Robachinski, 
Bob and Jane Clark.  

Visit to Albert Frey’s Aluminaire House, Palm Springs. 
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The Annual Conference is CIMAM’s most important meeting throughout the year. It is 
attended by directors and curators of modern and contemporary art museums and collections, 
and independent professionals. 

In 2024, 277 modern and contemporary art curators and museum professionals from 
50 countries attended the CIMAM 2024 Annual Conference. 

 

Conference participants by position 

 

The first CIMAM Annual Conference took place in 1962 in The Hague. Since then, the 
Committee has celebrated 56 conferences that have been held in over 30 different cities 
around the globe. Visit the list of cities and titles at cimam.org. 

CIMAM’s Annual Conference has become an important meeting point for contemporary 
art professionals and an essential resource for the collaboration between museums, visual art 
professionals, artists, and other institutions concerned with modern and contemporary art. 

 

Conference participants by profile 
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Conference participants by continent 
 

 

Conference participants by country 

In 2024, 277 professionals from 50 countries attended the Annual Conference. There 
was a strong representation of North American and Australian modern and contemporary art 
professionals attending the Annual Conference. 
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Conference Participants 2005–2024 

The CIMAM Annual Conference takes place in November in a different city each year to 
focus on a series of topics that reflect the needs and the diversity of the international 
contemporary art museum community. 

2005 São Paulo 112 

2006 London  140 

2007 Vienna 130 

2008 New York 170 

2009 Mexico 150 

2010 Shanghai 200 

2011 Ljubljana and Zagreb 180 

2012 Istanbul 218 

2013 Rio de Janeiro 159 

2014 Doha 224 

2015 Tokyo 260 

2016 Barcelona 230 

2017 Singapore 280 

2018 Stockholm 229 

2019 Sydney 200 

2021 Lodz and Gdansk* 250 

2022 Palma de Mallorca** 247 

2023 Buenos Aires 248 

2024 Los Angeles 277 

*150 onsite and 100 online. 
*227 onsite and 20 online. 

 

 

Conference participants and CIMAM membership

CIMAM Members are our best audience but there are also many professionals from 
outside CIMAM joining our meetings. This year CIMAM engaged with a larger number of 
professionals from the US and the region that were non-members. 
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The 56th CIMAM Annual Conference was co-hosted by The Museum of Contemporary 
Art (MOCA), the Hammer Museum at UCLA, and the Los Angeles County Museum of Art 
(LACMA). 

The production of the 2024 Annual Conference was made possible thanks to the lead 
sponsorship from the Getty Foundation and the generous support from the Terra Foundation 
for American Art. Additional support for the conference was provided by the Perenchio 
Foundation and the Helen Frankenthaler Foundation. Hauser & Wirth, Getty Foundation, Jarl 
Mohn, and East West Bank provided hosting sponsorship. 

The post-conference tour to the desert was made possible through the support of 
Desert X, Sunnylands Center & Gardens, High Desert Test Sites, Visit Greater Palm Springs, 
Palm Springs Art Museum, and Tamarisk Country Club. 

→ MOCA, Hammer, and LACMA 
→ Getty Foundation  
→ Terra Foundation for American Art 
→ Perenchio Foundation  
→ Helen Frankenthaler Foundation 
→ Hauser & Wirth 
→ Jarl Mohn 
→ East West Bank 
→ Spanish Ministry of Culture and Sport 
→ Desert X 
→ Sunnylands Center & Gardens 
→ High Desert Test Sites 
→ Visit Greater Palm Springs 
→ Palm Springs Art Museum 
→ Members of the Tamarisk Country Club. 
 
CIMAM will be eternally grateful to them for their generous support and strong 

commitment to sustainability in the field of modern and contemporary art museums. 

 

Day 2 at Hammer Museum at UCLA. 
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The organization and production of the CIMAM Annual Conferences are funded mostly 
by the hosting institutions. The hosting institutions are responsible for raising the necessary 
funds and in-kind support to defray 98% of the costs of organizing the CIMAM Annual 
Conference.  

 

Main Conference Figures Total USD 

Breakdown of Conference Expenses Total USD 

   
*exchange rate as of 4/2/2025.  
This breakdown does not include the optional post-conference 

tour figures

 

After eleven years of fixed prices, the registration fee to attend the Annual Conference 
increased in 2024. This year, rates were 350,00€ for CIMAM Members in groups C, D, and 
E, 450,00€ for groups A and B, and 490,00€ for non-members, according to the 
membership groups aligned to ICOM. Registration fees are collected by CIMAM to cover 
CIMAM’s overheads and the expenses incurred in organizing this event. 
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This is an essential program for CIMAM because it allows the participation of a broader 
range of professionals in the international debate concerning contemporary art.  

 

In 2024, 34 contemporary art curators, researchers, and museum 
professionals from 20 different countries were awarded support to 
attend the Annual Conference. 

 

Launched in 2005, CIMAM’s Travel Grant Program is designed to foster cooperation 
and cultural exchange between contemporary art curators and museum directors in emerging 
and developing economies and their counterparts in other regions of the world. 

 

Key Aspects of the Travel Grant Program 

 

→ CIMAM’s Travel Grant Program supports the 

 through their attendance at the Annual Conference where the most 

current concerns regarding contemporary art practices are being discussed. 

→ Awarded candidates benefit from  through 

interaction and exchange with international museum directors and peers. 

→ Successful applicants become  for the 3-year term they have 

been awarded allowing continuity and belonging to the most relevant international 
contemporary art museum community. 

→ Beneficiaries receive  as their profiles and reports are 

announced through CIMAM’s newsletter, website, conference report, and social media 
before and after the conference along with the names of the Travel Grant Funders that 
have supported their participation.  

→ Over the years CIMAM’s travel grantees have constituted 

, many of whom have gone on to become important participants in the 

field of museums of modern contemporary art. 

→ Since 2005, 

 have been awarded support to attend CIMAM’s Annual Conference. 

→ The profiles and conference reports of CIMAM grant beneficiaries since 2015 are 
accessible at cimam.org.  

 

 

Purpose of the Grant  

 

The main aim of the grant was to facilitate the selected candidates' access to the 
Annual Conference. The distribution of funds is set on a case-by-case basis for each recipient. 



26 

 

 

CIMAM seeks to offer as many grants as possible with the available funds of each Travel 
Grant Funder. The support included in the grant consists of:  

→ Registration: access to conference sessions, lunches, dinners, refreshment breaks, 
access to organized visits and transportation to and from planned visits, and badge. 

→ Travel expenses (round trip economy tickets)  

→ 4-nights accommodation in a conference hotel. 

 
CIMAM booked and pre-paid all expenses directly (travel and accommodation). Funds did not 
cover transportation to/from the airport, visa expenses, travel insurance, and registration for 
the optional conference tours. 

 

Application Process 

 

Candidates were invited to complete an online application form and include a CV and 
short résumé, a motivation statement, and two documents (letter or email message) of 
recommendation by museum professionals or scholars who are familiar with the candidate’s 
qualifications. 

When accepting the grant, each successful candidate returned an online Acceptance 
Form with the grant’s terms and conditions. This document contained information on travel 
insurance, registration to the conference, travel and accommodation arrangements, visa 
requirements, instructions to submit a written report, and details as new members of CIMAM.  
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Selection Criteria 

 

Grants were evaluated and conferred by CIMAM’s Selection Committee based on their 
assessment of the professional’s genuine financial need, the potential benefit to their career 
development and/or research, and the relevance of field experience in relation to the 
objectives of CIMAM. Grants were restricted to modern and contemporary art curators and 
museum directors working and residing in the countries determined by the Travel Grant 
Funder.  

While curators of all career levels were encouraged to apply, priority was given to junior 
curators (with less than 10 years of experience). Researchers and independent curators 
whose field of research and specialization is contemporary art theory and museums were also 
eligible.  

In 2024, CIMAM received over 119 eligible applications which were reviewed and 
evaluated by CIMAM’s Travel Grant Committee, composed of five members of the CIMAM 
Board. All grant recipients were first approved by the Travel Grant Funder.  

 

         

     

→ Agustín Pérez Rubio (Chair of the Travel Grant Program), Independent Curator, Madrid, 
Spain. 

→ Joselina Cruz, Director/Curator, Museum of Contemporary Art and Design (MCAD) Manila. 

→ Clara Kim, Chief Curator and Director of Curatorial Affairs, Museum of Contemporary Art, 
Los Angeles. 

→ Kamini Sawhney, Independent Curator, Bangalore. 

→ Amanda de la Garza, Artistic Deputy Director, Museo Nacional Centro de Arte Reina Sofía 
(MNCARS), Madrid. 

 

 

 

 

CIMAM’s 2024 Travel Grant Committee
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Calendar of the 2024 Travel Grant Program 

 

→ The call for applications was launched on 29 April and closed on Sunday 9 June.  
→ Successful candidates were informed between 3 to 9 July.  
→ Their travel and accommodation arrangements were finalized by July 31.  
→ The list of the 34 grant beneficiaries was announced on 10 September 2024.  
→ The deadline for grantees to submit their reports about the conference was 22 
December. 

 

Funders of the 2024 Travel Grant Program 

CIMAM is deeply grateful to the institutions and individuals who have made possible the 
2024 Travel Grant Program: 

→ The Getty Foundation supported 13 professionals from Emerging Markets and 
Developing Economies. It has supported 306 since 2005. 

→ Saastamoinen Foundation supported 3 professionals from Finland. It has supported 
6 since 2023. 

→ Mercedes Vilardell supported 2 professionals from Africa. She has supported 12 
since 2021. 

→ Aimée Labarrere de Servitje supported 3 professionals from Mexico. She has 
supported 5 since 2023. 

→ Eloisa Haudenschild supported 2 professionals from Emerging Markets and 
Developing Economies. She has supported 4 since 2023. 

→ Fernando Zobel de Ayala supported 2 professionals from the Philippines. He has 
supported 3 since 2023. 

→ OCA – Office for Contemporary Art Norway supported 3 professionals from Norway. 
It has supported 11 since 2020. 

→ SAHA supported 2 Turkish professionals. It has supported 7 since 2022. 

→ Spanish Support provided funds for 2 professionals from Spain. It has supported 10 
since 2021. 

→ The Consulate General of Brazil in Los Angeles supported 1 professional from Brazil. 

→ The Byucksan Cultural Foundation supported 1 from South Korea. It has supported 11 
since 2018. 

 

Grant Expenditure Report for the International Grant Beneficiaries: 

In 2024, the amount of funds used to cover the flights, accommodation, and 
registration fees of 34 international professionals through the CIMAM Travel Grant Program 
was 82.691,73 €. 

→ Average cost per international grantee: 2.432,11 €. 

→ Average travel cost per international grantee: 1.234,82 €. 

→ Average accommodation cost per international grantee: 732,00 €. 

→ Average registration fee per grantee: 373,53 €. 

→ Admin fee for each awarded professional: 120,00 €. 
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The granted funds have been spent as follows: 

 

 

CIMAM keeps a file of all expenses, including receipts, which document how the funds 
have been spent. This information will be kept for a minimum of four years.  

The support we receive from Travel Grant Funders allows CIMAM to develop a Travel 
Grant Program that has become essential facilitating a broader range of professionals’s 
participation in the international debate concerning modern and contemporary art. 

Since 2005, CIMAM’s website has dedicated a section exclusively to the Travel Grant 
Program, which includes extended information about its sponsors and beneficiaries. 

 
 

Selected Feedback from 2024 Travel Grantees: 
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Names of the 34 professionals awarded a Travel Grant in 
2024: 

Supported by The Getty Foundation (Los Angeles) 

 Santiago Avila Albuja, Exhibitions and Public Programs Manager, Quito Contemporary 
Art Center, Quito, Ecuador. 

 Douglas de Freitas, Curatorial Coordinator, Inhotim Institute, Museum and Botanical 
Garden, Belo Horizonte, Brazil. 

 Aindrea Emelife, Curator Modern and Contemporary Art, Museum of West African Art 
(MOWAA), Lagos, Nigeria. 

 Marie-Nour Hechaime, Curator, Nicolas Ibrahim Sursock Museum, Beirut, Lebanon. 

 Mayari Juracan, Director, Bienal en resistência, Santa Lucía Milpas Altas, Guatemala. 

 Erëmirë Krasniqi, Curator, National Pavilion of the Republic of Kosovo at the 60th 
International Art Exhibition—La Biennale di Venezia, Pristina, Kosovo. 

 Alejandra Labastida, Curator, MUAC (Museo Universitario Arte Contemporáneo), 
Mexico City, Mexico. 

 Christina Li, Independent Curator, Kowloon, Hong Kong. 

 Ana Ruiz Valencia, Junior Curator, Medellin Museum of Modern Art, Medellin, 
Colombia. 

 Aprille Tijam, Associate Director and Head of Exhibitions and Collections, Ayala 
Museum, Makati City, Philippines. 

 Armen Yesayants, Director of Exhibitions, Cafesjian Center for the Arts/Cafesjian 
Museum Foundation, Yerevan, Armenia. 

 Chahrazad Zahi, Independent Curator and Researcher, Marrakech, Morocco. 

 Larisa Zmud, Independent Curator, Coordinator and Curator of Contents for The 
Rolling Map of the Argentinian Contemporary Art Scene, Museo Moderno de Buenos 
Aires, Buenos Aires, Argentina. 

 

Supported by Saastamoinen Foundation (Helsinki) 

 Ramiro Camelo, Curator and Project Manager, Vantaa, Finland. 

 Milja Liimatainen, Curator, Changing Exhibitions, Helsinki Art Museum (HAM), Finland. 

 Ingrid Orman, Chief Curator of Exhibitions, Espoo Museum of Modern Art (EMMA), 
Helsinki, Finland. 

 

Supported by Mercedes Vilardell (London/Mallorca) 

 Teesa Bahana, Director, 32° East, Kampala, Uganda. 

 Martha Kazungu, Founding Director, Njabala Foundation, Kampala, Uganda. 

 

Supported by Aimée Labarrere de Servitje (Mexico City) 

 Adriana Flores, Researcher, Colección CIAC, Mexico City, Mexico. 

 Fabiola Iza, Curator and Researcher, Mexico City, Mexico. 

 Fernanda Ramos, Independent Curator, Mexico City, Mexico. 
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Supported by Eloisa Haudenschild (United States) 

 Ilaria Conti, Executive Director and Chief Curator, La Nueva Fábrica (LNF), Santa Ana 
Antigua, Guatemala. 

 Aditya Lingga, Assistant Curator, Museum of Modern and Contemporary Art di 
Nusantara (Museum MACAN), Jakarta Pusat, Indonesia. 

 

Supported by Fernando Zobel de Ayala (Manila) 

 Maria Consuelo Cabrera, Instructor and Independent Curator, Department of Art 
Studies, College of Arts and Letters, University of the Philippines, Quezon City, 
Philippines. 

 James Luigi Tana, Independent Curator, Arts Writer, Educator, Cultural Worker, 
Museum of Contemporary Art and Design, Manila, Philippines. 

 

Supported by OCA – Office for Contemporary Art Norway (Oslo) 

 Silja Leifsdottir, Exhibition Curator, Bergen Kunsthall, Bergen, Norway. 

 Irene Pernille Snarby, Ph.D. Candidate, Curator, The Arctic University of Norway 
(UiT), Tromsø, Norway. 

 Eva Rowson, Director Bergen Kjøtt, Bergen, Norway. 

 

Supported by SAHA (Istanbul) 

 Deniz Kirkali, Curator and Co-Founder, Garp Sessions, topsoil, Istanbul, Türkiye. 

 Esra Özkan, Independent Curator, Istanbul, Türkiye. 

 

Supported by Spanish Supporter (Spain) 

 Alex Alonso Díaz, Director, fluent, Santander, Spain. 

 Patricia Sorroche, Head of Exhibitions, Museu Tàpies, Barcelona, Spain. 

 

Supported by the Consulate General of Brazil (Los Angeles) 

 André Luiz Mesquita, Curator, Museu de Arte de São Paulo Assis Chateaubriand 
(MASP), Sao Paulo, Brazil. 

 

Supported by Byucksan Cultural Foundation (Seoul) 

 Jina Kim, Project Director, Space for Contemporary Art, Seoul, Republic of Korea. 
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Insights from Key Lectures 
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Reflections on Exhibitions and Site Visits 

Life at the Center

Expanding the Discourse 

Personal Reflections 

Recommendations and Future Directions 
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Conclusion 

Additional Reflections on My Area of Work and Its Connection to Other Departments 

 

 

 

 

 

 
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Rethinking Museums in the 21st Century: Reflections on 
CIMAM 2024 

As I sit with my thoughts after attending the CIMAM 
2024 Annual Conference, I am moved by the profound 
conversations and the intellectual generosity that marked this 
gathering of museum professionals from across the globe. In a 
time where the role of museums is being scrutinized, 
challenged, and reimagined, the conference served as both a 
compass and a mirror. It was a guide to new possibilities and 
a reflection of the challenges we face, particularly as we build 
institutions like MOWAA that seek to redeflne what a museum 
can be in the 21st century, and in Africa. 

 

Indigenous Practices and the Power of Rooted Narratives 

One of the most resonant moments for me was the panel discussions centred on 
indigenous practices and their integration into contemporary museum strategies. These 
sessions not only illuminated the rich tapestry of indigenous knowledge systems but also 
highlighted the pressing need to shift from extractive paradigms to collaborative frameworks. 
Most profoundly, I was struck by the insistence on museums as custodians of living traditions 
rather than static archives. 

At MOWAA, we are actively exploring similar themes. How do we honour the dynamism 
of West African art and its deep ties to oral histories, performative traditions, and community 
engagement? These discussions at CIMAM affirmed that this is not a peripheral concern but a 
central mission for any institution that seeks to remain relevant and authentic. It also posed 
questions about whose voices are heard and how the museum’s role can shift from 
authoritative to participatory. This theme feels urgent and necessary in our context. 

 

Sustainability as an Ethical Imperative 

Another highlight was the candidness with which many speakers addressed the 
sustainability of their institutions. I was struck by their willingness to divulge the internal 
workings of their organizations as they grappled with questions of energy consumption, 
decolonial practices, and equitable funding models. These discussions underscored a truth we 
cannot escape: sustainability is not merely a technical problem but an ethical and 
philosophical one. 

At MOWAA, sustainability is not an afterthought. Iit is baked into our very foundation. 
As a new institution, we have the privilege and responsibility to implement practices that are 
forward-thinking from the outset. The dialogue at CIMAM reinforced the importance of 
designing systems that are not only environmentally conscious but also socially sustainable. 
How can museums in Africa, for instance, lead by example in addressing climate change while 
also ensuring that their economic models beneflt local communities? These are questions we 
at MOWAA are asking, and it was invigorating to flnd colleagues around the world wrestling 
with them too. 
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The Philosophical Dimensions of Museum Practice 

What struck me most profoundly, however, was the tone of philosophical inquiry that 
pervaded the conference. The speakers, in their openness and vulnerability, demonstrated a 
willingness to ask fundamental questions: What is a museum for? Who does it serve? How do 
we ensure it remains a space of dialogue, not dogma? These are questions that resonate 
deeply with my own practice as a curator. 

At MOWAA, we are grappling with what it means to be a museum in Africa today. How 
do we reconcile the weight of history with the urgency of innovation? How do we build an 
institution that not only houses objects but also fosters critical thought and societal 
transformation? CIMAM provided a space to delve into these questions, and I left with a 
renewed sense of purpose. 

 

Building Bridges, Forging Connections 

Finally, I would be remiss if I did not reflect on the incredible colleagues I had the 
honour of meeting. The willingness of so many museum professionals to engage in dialogue, 
to share insights, and to extend their hands in collaboration was nothing short of humbling. 
These are individuals whose work I have long admired, and to converse with them as peers 
was an experience I will treasure. 

I am particularly inspired by the possibility of building a network of new institutions that, 
like MOWAA, are at the beginning of their journey. It would be fascinating to hear how others 
have approached these questions at inception and to learn from their successes and failures 
as we shape our own path forward. There is something uniquely powerful about starting anew, 
about having the opportunity to design differently, and the conversations at CIMAM reminded 
me of the potential inherent in this moment. 

 

A Call to Action 

As I reflect on the conference, I am reminded of the words of Okwui Enwezor: 
“Museums are not neutral spaces.” They are spaces of power, possibility, and transformation. 
At MOWAA, we are committed to harnessing that power to tell stories that matter, to foster 
connections that endure, and to imagine futures that are inclusive and just. 

CIMAM 2024 was not just a conference. It was a call to action, a reminder of the work 
that lies ahead, and an affirmation that we are not alone in this journey. The flre in my belly 
burns all the more brighter and the profound understanding and feeling of luck to be part of 
such an incredible journey, doing important work in an ecosystem of brilliant minds makes 
2025 all the more exciting. To all the colleagues I met, to all the ideas shared, and to the 
spirit of collaboration that infused every session: thank you. Let us continue to push 
boundaries, ask difficult questions, and build museums that reflect the complexity and beauty 
of the world we inhabit. 
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The Radicality is not a Word. Reflections on my Experience at 
CIMAM Sustainable Futures 2024 
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Economies of Sustainability: Ethics, Values and Resilience

Small is Beautiful: A Study of Economics As If People Mattered
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Small is Beautiful

Sustainable Futures. How? When? For Whom?
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start with values more than with 

motivations.
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On the theme 

Sustainable Futures: How? When? For 

Whom?

 

On the sessions 
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Two drops per heartbeat: A free-fall in the Thyssen-

Bornemisza Collection

 

On the organization 
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Conclusion 

 

 

Acknowledgments 
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Brown Commons

Brown Commons

Ru k' ox k' ob'el Jun Ojer Naoj

brownness
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Notes on the role of museums towards a more sustainable 
future 
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In Defense of Nature,

Conclusion 

Many art institutions and museums have a deep interest in sustainability however they 
lack a long-term strategy, and a road map and lack financial resources or qualified staff to 
engage in meaningful policies. Despite that as climate change accelerates and the world 
grapples with its consequences, museums and art institutions have the opportunity to be at 
the forefront of both reducing their environmental impact, decarbonization and advocating for 
broader cultural and societal shifts. By incorporating long-term sustainable practices into their 
operations, appointing consultants and experts, exhibition designs, and public engagement 
strategies, these institutions can help catalyze much-needed climate action while continuing 
to provide essential cultural enrichment and exhibition about the here and now. To sum up, 
Through both internal changes and external advocacy, museums can use their unique platform 
to drive meaningful conversations about the future of our planet and our natural environment. 

 

CODA 

Perhaps the most connected exhibition with the theme of sustainability was “Joseph 
Beuys: In Defense of Nature” at the Broad. I must say that the exhibition is meaningful and 
totally timely because it highlights the legacy of Beuys and his deep commitment to issues of 
ecology, social activism, and the interconnectedness of art and nature. This exhibition is part 
of a broader initiative that includes “Social Forest: Oaks of Tovaangar” a public reforestation 
project that aims to plant native oak trees throughout the city of Los Angeles. The project is 
linked to Beuys's environmental philosophy that echoes ‘7000 oaks’ which Beuys initiated at 
Documenta in Kassel in 1982. 

I was deeply surprised to notice that most of the attendees to the exhibitions, and the 
people waiting in the queue, when we visited, were young people, mostly high school students. 
I was wondering in which ways is possible for those young people could find points of contact 
and the relevance of the practice and ideas of Beuys today. I only can say that it's fascinating 
to see how Beuys’ ideas, which were revolutionary in his time, continue to resonate with 
younger generations today. 

 

Top 5 Most memorable questions of paradigms about sustainability at CIMAM 2024 from 
keynote speeches 

 Sustainability ≠ Sacrifice (hardship). Fiona Ragheb, LACMA 

 How do we sustain broad partnerships? How do your partners feel heard? Mark 
Bradford, Artist 

 How to start sustainable practices: use agency and imagination! 

 (for example, artists-led environmental storytelling) Kelsey Shell, MOCA 

 Can museums serve as catalysts for sustainability? John Kenneth Paranada, Salisbury 
Art Centre, University of East Anglia. 
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 “Sustainability is the possibility of a kinder society” Chus Martinez, CIMAM board 
member. 

 Bonus: “It matters who owns what” Zita Cobb. Fogo Island 

Sustainable Futures: How? When? For Whom? 
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Sustainable Futures: How? When? For 

Whom?

The Contemporary Art Museum and Climate Crisis

 

, 

Economies of Sustainability
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Indigenous Perspectives and Worldviews

 

 

, 

, 
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Sustainability: for whom?  

Three Guineas

The Left Hand of Darkness
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Who holds whom? 

Sustainable Futures: How? When? For Whom?

Holding up Futures... Who holds 

whom?



67 

 

 

"Dignity—and 

indignity—are experienced in place."

"What matters is what we do."
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 Encouraging Non-Mainstream Approaches:

 Deconstructing the Aura of Large-Scale Institutions

 Amplifying Smaller Institutions

 Reimagining Conference Formats

 Reducing Presentation-Heavy Formats:

 Providing Actionable Tools and Resources
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Locating In(ter)dependent Practice within the CIMAM 
Community
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Individual and Collective Agencies
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Is sustainability a method or a philosophy?
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who
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Are we listening? 
 
“What is the difference between hearing and listening? Can you 
imagine listening beyond the edge of your own imagination?” 

Quantum Listening

avoid

Sustainable Futures: How? When? For Whom?

Deep Listening the 
foundation for a radically transformed social matrix, in which compassion and love are the core 
motivating principles guiding creative decision making and our actions in the world. 

 

Feminism: we hear what each other can hear.

Feminism: we hear each other hear how we are not heard. 

Feminism: we are louder not only when we are heard together, but when we hear together 

Feminist Ears

heard
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These things we’re hearing cannot fall on closed ears. 

Sustainable Communities: Indigenous Perspectives  
and Worldviews,  

un

Sustainable Communities: Indigenous Perspectives 

and Worldviews, 

  Ancestry, Abolition, Healing. 
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hearing

listening

“While focus is often placed on making statements, capturing history, and the importance of 
free speech, listening is radically key to facilitating dialogue, understanding, and social 
transformation.” 

The Listening Biennial,  

Sustainable Futures: How? When? For Whom?

what
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Presentations and Inspiring Highlights 

Example of Guggenheim Bilbao: 

 

Mark Bradford’s Presentation: 

 

Olafur Eliasson’s Exhibition: 

 

Haus der Kunst: 

 

Networking and Evening Program 

 

Special Inspirations 

 Experiments in Art and Technology 

Day 2: New Perspectives 
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Noteworthy Presentations 

 
Fogo Island Project: 

 Sacred 

Capital Value Cultural Capital, Natural Capital, Physical Capital, Human 

Capital, and Social Capital

 
Ibrahim’s Presentation: 

 

 

Mai Abu Eldahab: 

 

Visits 

 
 

Highlighted Discussions 

Indigenous Crisis in America: 

 

Western Theology and Neoliberalism: 

 

 

Edgar Calel: 

 

Candice Hopkins: 

 
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‘‘Sustainable Futures’’. 
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Contextual Framework: Museums of the End of the Century and Their Expansion into the 
Present

 How can we confront a museum-institution that was the result and paradigm of 
capitalism within the art world?
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The Market and its Political-Economic Condition

 

Affective and Social Sustainability within the Institution
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Towards New Institutionalities. Context and the Emergence 

Cybersexologies

Art + Practice

Acknowledgments



87 

 

 

Sustainability? Yes, but for whom? 

Climate justice and social justice 
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Titanic
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Twentieth Century Fox set for Titanic and mussel gatherers, Popotla from "Dead Letter Office"

Bilbao, from TITANIC’s Wake
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interstice



91 

 

 

KAOS Theory: The Afrokosmic Media Arts of Ben Caldwell

 
Performances do tempo espiralar: Poéticas do corpo-tela
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Index II

 

Free the Land! Free the People!

 
California Gulag
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Feedback and Evaluation.  

What did attendees think about CIMAM 2024? 

We are grateful to the 
professionals who took the 
time to fill in the CIMAM 
conference online evaluation 
form and gave us 
constructive feedback that 
will help us in designing the 
contents and format of next 
year’s CIMAM Annual 
Conference.  
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Professional Development

Networking Opportunities

Knowledge Exchange
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Engaging Speakers: 

 

 
 

Rich Content and Discussions: 

 
 
 

Networking Opportunities: 

 
 

Tours and Experiences: 

 
 

Diversity and Representation: 

 
 

Organization and Hospitality: 

 
 
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Would you recommend CIMAM’s Annual Conference?

 

Time and format of sessions were adequate (yes, neutral, no): 

 

The topics were relevant to your professional interests (yes, neutral, no):

 

 

 

 

 

 

 
 

 
 
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Do you believe that the CIMAM conference has effectively maintained a fair and equitable 
gender balance among its invited speakers? (yes, neutral, no) 

 

 

This summary captures the rich and complex discussions around sustainability, institutional 
transformation, and inclusivity, and the conference’s emphasis on actionable change, 
community relevance, and rethinking traditional models for a more sustainable future. 

 

 

 

 

 

 

 

 
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 
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Does the CIMAM conference foster a diverse, inclusive audience that reflects global socio-
political realities and encourages rich dialogue and idea co-creation? (yes, neutral, no)  
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Roughly how many new contacts have you made during this conference? 

 

How many new professional collaborations do you think might emerge after attending this 
conference? 

 

 

 

 

 

 

 

 

 

 

23

50

41

4
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Are you likely to participate in CIMAM’s next Annual Conference? 

 

75% of the participants who filled in the evaluation form expressed their intention to 
participate in CIMAM’s next Annual Conference, while 35% were unsure.  

The main reasons expressed by participants for not attending or being unsure of 
attending the next CIMAM annual conference are: budget constraints, travel distance, 
and scheduling conflicts. 

 

 

 Need for More Interactive Sessions and Breaks
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 Opportunities for Collaboration and Networking

 Inclusivity and Global South Representation

 Reimagining the Conference Format and Content

 Improved Logistical Planning

 

 Diversity of Perspectives and Topics

 

“Thank you so much for those wonderful days! It is one of the most 
important encounters for the cultural sector across the world." 
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Gallery Climate Coalition Calculator

total carbon footprint of 573.05 tons of CO₂e

₂

₂

 
Emissions Breakdown 

 543.789 tCO₂e

 
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Accommodation as the Second Highest Impact 
 

 133.952 tCO₂e

 
Materials, Surface Travel and Catering 
 

 64.959 tCO₂e

 9.618 tCO₂e.

 1.83 tCO₂e

 
Energy and Digital Activities 

 

 ₂

 ₂

 

Total Carbon Footprint and Reduction Strategies 
 

₂

 Flight Optimization

 Sustainable Accommodation:

 Material Reduction:

 Local Transportation Strategies:

 Paperless Initiatives:

 

Scope 3 Emissions and Future Commitments 
 

₂
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Communication and Visibility 

 

The CIMAM 2024 Annual Conference and Travel Grant Program achieved significant 
international visibility through a coherent communications strategy. Announcements and 
updates were disseminated via the CIMAM newsletter, website, social media accounts, and 
coverage in national and international media outlets.  

This multi-channel approach ensured outreach before, during, and 
after the conference, solidifying its presence in the global art 
museum community. 

As part of this visibility effort, acknowledgments for the support received from 
conference sponsors and CIMAM Patrons were communicated in all the aforementioned 
formats and communication channels and were prominently displayed on the auditorium 
screens during the three days of the event. 

 These contributions will also be recognized in the CIMAM Annual Publication 
(conference proceedings), distributed online via cimam.org. 

The communication strategy was built on three key channels: 

→ Press 

→ Social media and website 

→ Email marketing (CIMAM Newsletter and e-flux) 

 

April 16, 2024
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 Press: 

 Social Media:

 Reach:

 Engagement:

 Content Produced:

Conference Press Coverage 
 

 

Conference Social Media 
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April 29

 Press:

 Social Media:

 Reach:

 Engagement:

 Content Produced:

Travel Grant Press Coverage 
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Travel Grant Program  

Social Media 

 

4 

Social Media 
Engagement 
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Email Marketing 

six 

newsletters 4817 subscribers

 

Total Impact

 

Campaign Details: 

→ April 16:

→ April 29:

→ May 15:

→ June 5:

→ July 3:

→ September 10:

Links to the Conference and Travel Grants Press Coverage 

Annual Conference    
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Travel Grants  
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CIMAM TV and Conference Proceedings 

 

Since 2005, the CIMAM conference proceedings have been 
available at cimam.org to everyone interested, and since 2012, the 
videos of the conference sessions are posted at CIMAM TV, our 
Vimeo channel where everyone interested can watch the 
presentations for free.
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CIMAM 2024 Travel Grant Funders 

 he Getty Foundation, Los Angeles 

 Saastamoinen Foundation, Helsinki 

 Mercedes Vilardell, London/Mallorca 

 Aimée Labarrere de Servitje, Mexico City 

 Eloisa Haudenschild, United States 

 Fernando Zobel de Ayala, Manila 

 OCA – Office for Contemporary Art Norway, Oslo 

 SAHA, Istanbul 

 Consulate General of Brazil, Los Angeles 

 Byucksan Cultural Foundation, Seoul 

 

CIMAM 2024 Rapid Response Webinars 

 The Getty Foundation, Los Angeles 

 

CIMAM e-card in-kind provider 

 MembershipAnywhere, Washington 

The 15 members of the Board of CIMAM 2023-25 work on a volunteer basis throughout the 
triennial. They oversee the everyday operations and projects of CIMAM.  

 Suhanya Raffel, President of CIMAM, Director of M+ (Hong Kong). 

 Bart de Baere, Secretary General of CIMAM, General and Artistic Director M HKA—
Museum van Hedendaagse Kunst Antwerpen (Antwerpen). 

 Zeina Arida, Director, Mathaf (Arab Museum of Modern Art), Doha, Qatar. 

 Suzanne Cotter, Director, Museum of Contemporary Art Australia, Sydney, Australia. 

 Joselina Cruz, Director/Curator, Museum of Contemporary Art and Design (MCAD) 
Manila, Philippines. 

 Amanda de la Garza, Artistic Deputy Director, Museo Nacional Centro de Arte Reina 
Sofia (MNCARS), Madrid. 

 Leevi Haapala, Dean, Academy of Fine Arts, University of Arts, Helsinki, Finland. 

 Clara Kim, Chief Curator and Director of Curatorial Affairs, Museum of Contemporary 
Art, Los Angeles, USA. 

 Malgorzata Ludwisiak, Artistic Director, The Museum of Modern Art in Warsaw, 
Poland. 

 Chus Martinez, Director, Art Gender Nature Institute, Basel, Switzerland. 

 Victoria Noorthoorn, Director, Museo de Arte Moderno de Buenos Aires, Buenos Aires, 
Argentina. 

 Agustín Pérez Rubio, Independent Curator, Madrid, Spain. 

 Kamini Sawhney, Independent Curator, Bangalore, India. 

 Kitty Scott, Strategic Director, Fogo Island Arts / Shorefast, Toronto, Canada. 

 Yu Jin Seng, Director (Curatorial, Research & Exhibitions), National Gallery Singapore, 
Singapore. 
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CIMAM’s Executive Team based in Barcelona, Spain. 

 Inés Jover, Director, CIMAM Executive Office. 

 Isabel Sozzi, CIMAM Administration and Production. 

 Mireia Branera, CIMAM Administration and Production. 

 Mireia Azuara, Head of Communication and Sustainability. 

Sustainable Futures: How? When? For Whom? 
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CIMAM — International Committee  
for Museums and Collections of Modern Art  

 




